

FAVORITE COMPOSITIONS. 



SOLOS. 


CALI/ ME THINE OWN (Transcription) 

CHIMES OF SILVER AND GOLD 

C'ONTEX'T (Zulriedenheit) 

DAISIES OX THE MEADOW (Valse Brilliante), 

DAISIES OX THE MEADOW (Mazurka) 

ECHOES OF THE WOODS 

EVEXIXG CHIMES.. 

FIRST SMILE (Valse Brilllantc) 

FLIRT (Polka Brilliante) 

HARPS IX THE FAIRY LAND (Tone Poem).... 

HER EYES (Mazurka Elegante) 

HOME, SWEET HOME (Coneert Paraphrase).... 
LAST ROSE OF SUMMER (Concert Paraphrase) 

LA COQUETTE (Valse Brilliante) 

LES TAMBOURS DE LA GARDE (Marche) 

LOVE IX SPRIXG, Xo. I. (Morning Song) 

LOVE IX SPRIXG, Xo. II. (Evening Song) 

MAIDEX'S PRAYER (Concert Variations) 

MARCH FROM TAXX HAUSER (Wagner) 

MARCHE RUSTIQUE 


MORXIXG IX THE HIGHLANDS (Tone Poem) 

MORNING CHIMES 

PAGANINI’S WITCHES’ DANCE (Variations), 

POLACCA (Moreeau Brtllant) 

SALTARELLA (Moreeau Brillant) 

SHEPHERD’S RETURN MARCH 

SHEPHERD’S BELLS (Idyl)..._ 

SHEPHERD’S MORNING SONG (Tone Poem).. 

SHEPHERD’S PRAYER (Tone Poem) 

SHOOTING METEOR (Grand Galop Brillant).... 

SILENT LOVE (Reverie) 

SONG OF THE BROOK (Tone Poem) ] 

SPRITE OF THE WIND (Caprice Descriptif).... 1 

THE JOLLY BLACKSMITHS (Caprice) 

THE DOVE (Polka Caprice) 

THE YOUTH BY THE BROOK (Tone Poem).... 

THOU, MY OWN (Tone Poem) 

URSULINE CONVENT BELLS (Tone Poem).... 

VALSE DE CONCERT 

WEDDING MARCH.. 


SOLOS— OPERATIC FANTASIES. 


BOHEMIAN GIRL 


60 

LUCREZIA BORGIA 


CARMEN 


GO 

MARTHA . . 


FATINITZA 


60 

NORMA 


FAUST 


60 

PINAFORE 

Sullivan, 

HUGUENOTS, LES 


60 

RIGOLETTO 

V rdi 

1L TROVATORE 


«0 

TAN N II AE USER 


LA SOXNAMBULA 


60 

TRAVIATA. LA 


LUCIA DI LAMMERMOOR 


60 

WILLIAM TELL 




DUETS. 


DAISIES OX THE MEADOW (Valse Brillante).. 

i 00 

FLIRT (Polka Brillante) . 


EVENING CHIMES 


1 00 

MAIDEN’S PRAYER (Concert Variations) 

FIRST SMILE (Valse Brillante) .... 


1 00 

SHOOTING METEOR (G 

rand Galop Brillant)... 


l oo 


THE JOLLY BLACKSMITHS (Caprice) 1 00 

DUETS— OPERATIC FANTASIES. 


BOHEMIAN GIRT 

Halfe. 

1 00 

LA SONNAMBULA 


FATINITZA 

Suvpe 1 00 

NORMA 


IL TROVATORE 

Verdi , 

I 00 

PINAFORE 

- Sullivan, 1 00 


St. KUNKEL BROS. 


SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 



THE FOLLOWING 


CELEBRATED STUDIES 

ARE ALL PUBLISHED IN 

KUNKEL’S ROYAL EDITION. 


These Studies have been edited by the greatest pedagogical masters of the age: HANS YON BUELOW, 
CABL TAUSIG, HANS SCHMITT, FBANZ LISZT, and Others. 


The well-known perfection of the Royal Edition leaves little to be said. All our Studies have the foreign fingering, except 
Czerny’s Etudes de la Velocite, which may be had with either American or Foreign fingering. 


W. D. Armstrong. 

Twelve Chromatic Studies. Grade 2 to 3. 
For the development of chromatic 
runs and chromatic progressions. 
Should form part of the course of 
every pupil [r. e.] 


1 50 


Ascher-Buelow. 

Easy Studies, 2nd Grade. Leaves and 
Flowers. 24 Picturesque and Charac- 
teristic Studies in one book. Incom- 
parable for style and flexibility of 
Angers; complete [r. e.] 


Bach, Johann Sebastian. 

Eight Selected Preludes and Fugues, from 
Well-Tempered Clavichord, edited by 
Carl Tausig [r. e.] 

Twelve Selected Preludes, from Well- 
Tempered Clavichord, edited by Carl 
Tausig [r. e.] 


, 2 00 


2 00 


Chopin, Friedrich. 

Six Concert Etudes, op. 10, Nos. 2, 3, 4, 5, 

7 and 12; complete [r. e.] 

Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, 
11 and 12; complete [r. e.] 


Cramer-Buelow. 


1 GO 
1 60 


Behr-Sidus. 

Easy Studies. Children’s Delight. 1st 
Grade. Op. 575. Seven picturesque 
and characteristic pieces [r. e.] 


1 50 


75 


Bertinl, Henri. 

Op. 29. Twenty-four Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [r. e.] 1 00 

Book II., containing Nos. 13 to 24 [r. e.] 1 00 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 3. 

Book I., containing Nos. 1 to 12 [r. e.] 1 00 

Book II., containing Nos. 13 to 25 [r. e.] 1 00 

Clementi, Muzio. 

Sonatinas, Six, op. 35. 

No. 1— In C and F major [r. e.] .... 35 

No. 2 — In G and C major [r. e.] 40 

No. 3 — In G and C major [r. e.] 40 

No. 4 — In F and B flat major [r. e.] GO 

No. 5— In G and C major [r. e.] 60 

No. 6 — In D major [r. e.] 50 

Gradus ad Parnassum (The Road to Per- 
fection). 31 selected studies revised 
and annotated by Carl Tausig and 
Hans Schmitt. Grade 3 to 5. 

Book I. [r. e.] 2 00 

Book II. [r e.] 2 00 


Sixty Studies, fourth and latest edition 
of the celebrated fifty studies, with 
ten additional studies and anno- 
tations by Dr. Hans von Billow. 
Grade 3 to 5. 

Book I. [r. e.] ... 

Book II. [r. e?] 

Book III. [r. e.] 

Book IV. [r. e.] 


1 50 
1 50 
1 50 
1 50 


Czerny, Charles. 

Op. 299. Etudes de la Velocite, in two 
books, with new studies for the left 
hand and annotations. Foreign and 
American fingering. Grades 3 to 4. 

Book I. [r. e.] 

Book II. [r. e.] 


1 50 
1 50 


Doering-Buelow. 

Twenty Characteristics Studies, op. 8. 

Grade 2 to 4. [r. E.] 

Three Preludes and Fugues [r. e.] 


2 00 


Duvernoy. J. B. 

Op. 176. Ecole Primaire. Twenty-five 
Easy Studies, with annotations, in 
one book. Grade 1 to 2 [r. e.] 

Duvernoy-Buelow. 

Op. 120. Ecole du Mecanisme, in two 
books, with annotations. Grade 2 to 3. 

Book I. [r. e.) 

Book II. [it. e.] 


1 00 
1 00 


Krause-Buelow. 

Op. 2. Ten characteristic studies for the 
cultivation of trills; edited by Biilow. 
To be used in connection with 
Czerny's Etudes de la Velocite. In 
one book. Grade 3 to 4 [K. E.] 


. 2 00 


Koehler, Louis. 

Op. 50. First Studies (twenty), in one 
book, with annotations. Grade 2 to 3 

[R. E ) 

Op. 60. First Studies (twenty), sequel to 
op. 50. Scales and Arpeggios, over 
the whole keyboard. In one book, 
with annotations. Grade 2 to 4 [r.e.].. 


1 25 


1 25 


Heller-Bueiow. 

Op. 16. The Art of Phrasing (Die Kunst . 
dcs Vortrags). Twelve Characteris- 
tic Studies. Complete, in one hook 

[R. E.] Grade 3 to 5 a 00 

Op. 45. Introductory to the Art of 
Phrasing. Twenty - five melodious 
studies in two books. Grade 2 to 4. 

Book I., complete [R. E.] 3 00 

Book II., complete [r. e.) ..._ 2 00 

Op. 46. Thirty Etudes Progressive, in 
two books [r. e.] Grade 2 to 4. 

Book I., complete, 15 numbers [n. E.] 1 60 

Book II., complete, 15 numbers [r. e.] 1 60 

Op. 47. Rhythm and Expression. 

Twenty-live Etudes. Revised edition. 

Grade 2 to 3. 

Book I.. [r. e.] 1 5p 

Book II. [it. e.] ' 1 j 59. 

Loeschhorn, Albert. 

Op. 05. Forty-eight easy studies, with 
annotations, in three books. Grade 
1 to 3. 

Book I., containing Nos. 1 to 16 [k. e.] 1 00 

Book II., containing Nos. 17 to 32 [r. e.] 1 00 

Book m., containing Nos. 33 to 48 [R. E.l 1 00 

Op. 66. Thirty-three studies (sequel to 
op. 65), with annotations, in three 
books. Grade 3 to 4. 

Book I., containing Nos. 1 to 11 [R. e.] 1 26 

Book II., containing Nos. 12 to 22 [R. e.j 1 25 

Book III., containing Nos. 23 to 33 [r. e.] 1 25 

Op. 84. Sixty very easy and melodious 
studies, with annotations, in three 
books. Grade 1 to 3. 

Book I., containing Nos. 1 to 28 [r. e.] 1 00 

Book U., containing Nos. 29 to 44 [r. e.) 1 00 

Book III., containing Nos. 45 to 60 [R. e.] 1 00 

Mosclieies, Ignaz. 

Twelve Characteristic Studies, op. 70, 
edited by Adolph Henselt, in two 
books. 

Book I., complete [r. e.] 2 00 

Book II., complete [h. e.] 2 00 

Sidus, Carl. 

Op. 500. Easy studies. Sequel to Behr- 
Sidus, op. 676. 1st to 2nd Grade. 

Twelve picturesque and characteristic 
pieces [R. E.] 2 25 

Op. 501. Easy studies. Sequel to op. 500. 

2nd Grade. Twelve picturesque and 
characteristic pieces [r, e.] 1 26 


StudU^ f ° rOUr neW d8SCriptiVe ° atal0gUe ’ giving description and complete list of single numbers contained in above 

KUNKEL BROTHERS, Publishers, 2307 Locust St., St. Louis. 


FAVORITE COMPOSITIONS. 



CALL ME THINE OWN (Transcription) 

CHIMES OF SILVER AND GOLD 

CONTENT (Zulriedenheit) 

DAISIES ON THE MEADOW (Valse Brflliante), 

DAISIES ON THE MEADOW (Mazurka) 

ECHOES OF THE WOODS 

EVENING CHIMES 

FIRST SMILE (Valse Brilliante) 

FLIRT (Polka Brilliante) .... 

HARPS IN THE FAIRY LAND (Tone Poem).... 

HER EYES (Mazurka Elegante) 

HOME, SWEET HOME (Concert Paraphrase).... 
LAST ROSE OF SUMMER (Concert Paraphrase) i 

LA COQUETTE (Valse Brilliante) 

LES TAMBOURS DE LA GARDE (Marche) 

LOVE IN SPRING, No. I. (Morning Song) 

LOVE IN SPRING, No. II. (Evening Song) 

MAIDEN’S PRAYER (Concert Variations).... 

MARCH FROM TANNHAUSER (Wagner) 

MARCHE RUSTIQUE 



SO 

50 

so 

75 

50 

50 

75 

75 

00 

75 

75 

50 

50 


MORNING IN THE HIGHLANDS (Tone Poem) 75 

MORNING CHIMES „ 50 

PAGANINI’S WITCHES’ DANCE (Variations), 1 00 

POLACCA (Morceau Brillant) 75 

SALTARELLA (Morceau Brillant) 75 

SHEPHERD’S RETURN MARCH 00 

SHEPHERD’S BELLS (Idyl) 00 

SHEPHERD’S MORNING SONG (Tone Poem).. 00 

SHEPHERD’S PRAYER (Tone Poem) 00 

SHOOTING METEOR (Grand Galop Brillant).... 75 

SILENT LOVE (Reverie) «(> 

SONG OF THE BROOK (Tone Poem).. 1 00 

SPRITE OF THE WIND (Caprice Descriptif).... 1 25 

THE JOLLY BLACKSMITHS (Caprice) 75 

THE DOVE (Polka Caprice) 50 

THE YOUTH BY THE BROOK (Tone Poem).... 75 

THOU, MY OWN (Tone Poem) 60 

URSULINE CONVENT BELLS (Tone Poem) ... GO 

VALSE DE CONCERT 75 

WEDDING MARCH 60 


SOLOS-OPERATIC FANTASIES. 


BOHEMIAN GIRL Balfe, 

CARMEN Bizet, 

FATINITZA Suppe, 

FAUST Gounod, 

HUGUENOTS, LES Meyerbeer, 

IL TROVATORE Verdi, 

LA SONNAMBULA Bellini, 

LUCIA DI LAMMERMOOR Donizetti, 


DAISIES ON THE MEADOW (Valse Brillante).. 

EVENING CHIMES 

FIRST SMILE (Valse Brillante) 


LUCREZ1A BORGIA Donizetti, GO 

MARTHA Flotow, GO 

NORMA Bellini, 00 

PINAFORE Sullivan, GO 

RIGOLETTO VenU, 00 

TANNnAEUSER ,.. h'ayner, 1 00 

TRAY IATA, LA — Verdi, 00 

WILLIAM TELL Boesint, 60 

DUETS. 

00 FLIRT (Polka Brillante) _ i oo 

MAIDEN'S PRAYER (Concert Variations) .. 1 00 

SHOOTING METEOR (Grand Galop Brillant).... 1 00 


THE JOLLY BLACKSMITHS (Caprice) 1 00 

DUETS OPERATIC FANTASIES. 


BOHEMIAN GIRL.. 

FATINITZA 

IL TROVATORE 


Balfe, 

Suppe 

Verdi , 


LA SONNAMBULA. 

NORMA 

PINAFORE 


Belini. 

Bellini. 

Sullivan , 


St. £<ma-r> : KUNKEL BROS. 


SPECIAL NOTICE. 

Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 
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CHOICE NEW PIANO SOLOS 


The figures preceding each piece refer to the grade of difficulty: Fig. 1, denotes very easy music, 
difficult. Fig. 5, rather difficult. Fig. 6, quite difficult. Fig. 7, very difficult. 


Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, moderately 


Asclier- Biilo w. 

Leaves and Flowers. Twenty-four easy 

studies complete [it. e.] 2 00 

See Studies. 

In single numbers: 

2 No. 1— Prelude [it. e.] 20 

A beautiful number for the development of tech- 
nique. Excellent scale and fine finger practice. Ad- 
mirable teaching piece. 

1 No. 2 — Forget Me Not (song without 

words) [it. e.] 20 

A lovely teaching number, and very melodious. 
Should be studied by all young players. Cultivates 
style and technique. Nothing better written. 

3 No. 3 — Song of the Rose (song without 

words) [R. E.] 20 

A CHptlvnting song without words. Beautiful recre- 
ation i iece. Admirable for style and expression. 

2 No. 4 — Spring Approaches [it. e.] 25 

A magnificent study for technical development; run- 
ning passages in both hands; very melodious. Should 
be studied by all ambitious students. 

2 No. 5 — Under the Linden [r. e.] 20 

Fine study, descriptive of the play of the leaves. 
Arpeggio work alternating in both hands. Deservedly 
favorite teaching piece. 

2 No. 6 — Wood Nymph [r. e.] 20 

Very bright and melodious. Splendid work in 
phrasing. Will repay study. Popular with pupils. 

2 No. -7— Childhood Fancies [r. e.] 20 

Depicting the innocence and enjoyment of child- 
hood. Good study in running figures for the right 
hand, accompanied with chords in the left. No oc- 
taves. Good teaching piece. 

2 No. 8— Remember Me [r. e.] 20 

A beautiful melody; admirable for recreation and 
expression. Good finger practice and teaching piece. 

2 No. 9 — Chase of the Butterflies [r. e.] 25 

Very characteristic. Excellent finger work in both 
hands. Commendable teaching piece. 

2 No. 10 — Listen, Dear! [r. e.] ... 20 

A characteristic Spanish serenade; very original. 

Good study in style, expression and finger work. 
Commendable teaching number. 

2 No. 11 — Butterfly Waltz [r. e.] 20 

A bright charming, waltz. Good study for embel- 
lishments, scale work and light wrist motion. 

2 No. 12 — Evening Calm — Reverie [r. e.] 20 

A beautiful, refined and melodious reverie; abounds 
In fine rich harmony. Good practice for bright pupils. 

Very suitable for the organ. 

2 No. 13— Laughing Billet [it. E.] 20 

Very characteristic. Good work for both hands. 

Fine study and teaching piece. 

2 No. 14— Trembling Leaves [r. e.] 20 

Characteristic study. Fine running and arpeggio 
work iu the right hand ; syncopated accompaniment in 
the left. Admirable study. 

2 No. 15— Cuckoo is Here— Scherzo [r. e.] 20 

Very bright and cheerful. A beautiful picture of 
country life. The cuckoo is heard throughout the 
piece. Splendid study. Great favorite with pupils. 

2 No. 16 — Song of the Shepherd [r. e.] 20 

A beautiful, pastoral movement; very m-lodlous. 

Good study in style and expression; suitable for the 
organ. Commendable teaching piece. 

2 No. If— Falling Leaves [r. e.] 20 

Splendid study for staccato work, with alternating of 
hands. Good teaching piece. 

2 No. 18 — Gentle Zephyr [r. e.] 20 

Fine study for runs; very melodious and graceful! 

Good teaching piece. 

No. 19 — Prattler, The [r. e.] 20 

Charming and characteristic study. Excellent for 
technical development. Very graceful. Favorite of 
pupils. 

2 No. 20 — Listen to Me [r. e.] 20 

In barcarolle style. Charming piece. Fine study In 
expression. Good teaching number. 

2 No. 21— Merry Gondolier, The— Barcarolle, 

[r. e.I 25 

A captivating barcarolle; very melodious and fasci- 
nating. Develops style and expression. Good teach- 
ing number. 

2 No. 22 — Will o’ the Wisp [r. e.] 20 

One of the best studies written for running work, al- 
ternating in both hands. Very melodious and effec- 
tive. Commendable teaching number. 

2 No. 23— Lily of the Valley— Mazurka [r. e.I 25 
One of the brightest and most effeciive little tone 
pieces. Good recreation and study in style. 

2 No. 24 — To the Circus — Galop [r. e.] 25 

A bright, brilliant, melodious galop. Unusually 
effective. Magnificent study for style and phrasing. 

Splendid teaching piece. Unusually popular with 
pupils. 

Ah alt, J. P. 

3 Memory's Dream — Caprice 60 

Interesting, recreative piece. Companion to De 
Colas chant du Berger, lias three distinct move- 
ments— reverie, march and waltz. Good teaching 
niece. Great favorite with pupils. 

Alfonso, Joseph. 

3 Celestial Chimes 50 

„Y, er y pleasing, well -writ ten piece on the stvle of 


11 Silvery Waves.” 


nten piece on the style of 
Good style aud finger practice. 


Anschiitz, Otto. 

3 Belle Minnie — Caprice 60 

Charming, melodious gavotte. One of Gilmore’s 
great hits. Good teaching piece. Favorite with 
pupils. 

3 Little Flatterer Polka 60 

Vivacious and fascinating. Popular with teachers. 

Fine teaching piece. Great favorite with pupils. 

2 My Regiment March 35 

Bright, brilliant, dashy and effective. Takes at 
once. Good teaching piece. Great favorite with pupils. 

3 OurBo} T s — Fanfare Militaire 60 

An irre-istable and fascinating piece. Breathes the 
very spirit of the soldiers’ fearless march. Captivates 
at once. Splendid exhibition and teaching piece. Im- 
mensely popular with students. 

2 Sweet Sixteen— Polka Caprice ... 60 

Unusually interesting salon composition. Melodi- 
ous, refined and brilliant. Good teaching piece. 

Amiand, Jules. 

2 I’ll Ask My Ma— Schottische 35 

Charming schottische, softens the most obdurate ma. 

3 Prisoner’s Joy — Caprice 60 

A bright, captivating piece. Very pleasing and effec- 
tive. Suitable teaching piece. 

Armstrong, Wm. D. 

4 In the Forest (Clavierstfick) .. 35 

Elegant and musicianly work. Good study for style 
and the artistic use of the pedal. Pianists’ favorite. 

3 Jota, La — Spanish Dance 35 

Elegant, original and captivating piece. Favorite 
with musicians. Good teaching piece. 

3 Hunting Song (.Jagdlied) 30 

A beautiful, well written composition that may be 
classed with the best. Popular with l pianists, and 
desirable teaching piece. 

3 Gavotte, op. 2 35 

A splendid, masterly work; favorite of good musi- 
cians. Good teaching piece for bright pupils. 

Asmutli, H. A. 

4 Fluttering Butterflies— Caprice 60 

A pleasing composition. Good practice for style! 

Bachman, G. 

2 Rosette Waltz [r. e.] 35 

Charming and stylish waltz. Popular with pupils. 

Good study and teaching piece. 

Becker, Emile A. 

4 Heavenly Voices— Nocturne 60 

An admirable composition; refined and poetic: pop- 
ular with musicians. Good teaching piece. 

Beckmann, August J. 

3 Ideals — Waltz 35 

Unusually pretty waltz. Will interest tb"e "duiiest 
pupils. Great favorite. (Suitable for dancing). 
Beethoven, Ludwig Van. 

4 Deutscher Tanz (German Dance) — frei 

bearbeitet von Isador Seiss "r. e.] 40 

A magnificent and takingplece. This is one of the 
famous dances written by Beethoven for the village 
musicians, at their special request for something they 
could play. It has here been transcribed for piano in 
a masterly manner by the famous Seiss. Played by 
the leading pianists. 

Blumenschein, W. E. 

3 Duftende Veilchen (Fragrant Violets) 


Charming piece for recreation. Good study for styie. 
Splendid teaching piece. 


35 


2 Siisses Envarten (Sweet Expectation) 35 

Most fascinating. Splendid recreative and teach- 
ing piece. Very popular with pupils. 

Bockbinder, M. 

3 SouvenierDuCoeur— Valse, op. 23, 1 00 

Very melodious and pleasing. Good study In style 
and expression. Excellent teaching piece. 

Boone, John W. 

4 Deux Caprices des Concert, sur themes 

Negres 

Caprice No. I ™!!!!!!!!!!!!!!!!!!!! 1 00 

Caprice No. II . 


Two of the most sparkling and refined caprices writ- 
ten. Splendid exhibition pieces— private or public 
Played with immense effect bv Mr. Boone in his con- 
certs. Excellent teaching pieces. Unusually popular 
with pupils. 

Bradshaw, B. 

2 Occidental Polka 35 

Bright aud cheerful ; suitable for dancing! 

Brandeis, Frederick. 

5 Gavotte, in A minor [r. e.] 

As performed by Julie Rive King at herconcerts.' 

The best composition of this distinguished author- 
great favorite of pianists. Teaching piece of a high or! 
der. Splendid study for style. 

Colby, E. 

2 Editha’s Waltz . 


75 


Melodious, and good recreative and teaching piece. 


40 


75 


60 


r,o 


60 


Coley, J. T. 

3 Alpha Tau Omega — Polka Elegante 3f 

Bright and sparkling. Well played, very effective. 

4 Marche des Adelphiennes 

Nothing more dashy; captivates at once. Great fa 
vorite with students. Affords general practice. 
Splendid teaching piece. 

Dinkgrevc, Eeon. 

3 Polo Galop 

A da^hy, brilliant and effective galop ; great favorite 
with pupils. Study In staccato and light octave work. 

3 Sunbeams Waltz r>0 

Melodious and cheerful. Interesting teaching piece. 

Dryer, Charles. 

3 Sky f lark Polka 

Unusually bright, sparkling piece. Fine grace note 
practice and general technical development. Fine 
teaching piece. Very popular with pupils. 

Drysdale, E. M. 

3 Love’s Token — Caprice 

This fascinating piece presents a march and waltz. 

It is one of the best salon compositions known. Popu- 
lar with pupils and teachers. Splendid teaching piece. 

Floersheim, Otto. 

4 Fina — Romanza 

Very poetical composition of a high order. Abounds 
in r < h ni <1 wonderful harmony. Worthy of the pen 
of Schumann. Great favorite with good pianists. 

4 Phantasiestfick — Elegy 

A magnificent composition; highly poetic and ro- 
mantic. Study of a high order. 

Floss, Joseph. 

2 Affection Polka 1 

A cruelly polka and good teaching piece. 

2 Mayflower— Valse Reverie 

A graceful tone picture. Affords study for styie, in! 
troducing pretty runs, grace note work, etc. General 
favorite. 

2 Wandering Minstrels — Medley 

Introducing Serenade from “ Don Pasquale,” “Buy 
a Broom.” “ When the Swallows Homewaid Fly” and 
Lauterbach Waltz.” 

This is one of the best medleys. Much admired by 
pupils. Offers vai iety of good teaching work. 

Foulon, I. D. 

3 Champions’ March 

Good, effective march. Splendid recreation work 
and teaching piece. 

Friedmann, Jacob. 

3 Seasons, The — Waltz 

'I akiug, melodious waltz. Good recreative work. 

Ginibel, Charles. 

4 Electric Spark— Polka de Salon 60 

Bright polka. Excellent recreative piece. 

4 Sylphide, La — Mazurka Caprice 75 

Companion piece to Wollenhaupt’s popular “Whis- 
pering VV inds.” Very graceful and elegant. Effective 
parlor or concert number. Excellent teaching piece 
Immensely popular with pupils. 

Grass G. B. 

4 Angry Words— Concert Paraphrase 1 00 

An excellent teaching piece, Introducing splendid 
arpeggio mi ictave work for study. The best set- 
ting of this favorite ballad. 

Grieg, Edvard. 

3 Norwegian Dance, in A major [r.e.] .. 

Most captivating; very melodious and effective. 
Splendid study for the development of technique, 
light staccato work, and elegance of style. Great 
favorite with pupils. Should be practiced by € 
ambitious pupil. Good teaching piece. 

4 Suite Norse, No. 1 [r. e.] 


40 


40 


of) 


35 


50 


35 


40 


y e^ery 


35 


60 


4 Suite Norse, No. 2 [r. e.] 75 

*v Tw °u. wo ^t S representing Grieg’s mosr'originai 
thoughts. No student should be without these works. 

Great study for style. Great favorites with pia” ists. 

Greene, W. H. 

4 Dreamland — Mazurka 

a £ ^reamy, well written composition; very effective! 
Admirable teaching piece. 

4 Longing— Reverie 

Fine salon composition; very graceful and effective! 

Good teaching piece. 

2 Mardi-Gras Quickstep 

Charming quickstep; full of dash and Bfe;’ weli va! 
rled. Favorite with pupils. Good teaching piece. 

4 Polka Militaire 

Bright, pleasing polka. Good for study and general 
technique. General favorite. 

5 St. Louis National Guard— March 

An unusually dashy and bright march. Veryeffec! 
tive. Offers splendid wrist and octave practice. Will 
repay study. Universal favorite. 


3 Schottische Militaire . 


Very bright aud melodious, 
light staccato. 


Splendid practice for 


4 Silver Poplar— Waltz 

Most charming effective waltz. Spiendid teachinr 
piece. Very popular with pupils. 


50 


75 


50 


75 
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CHOICE COMPOSITIONS OF 

CHARLES AND JACOB KUNKEL. 


Thft figures preceding each piece refer to the grade of difficulty : Fig. 1 
difficult. Fig. 5, rather dimicult. Fig. 6, quite difficult. Fig. 7, very difficult. 


denotes very easy music. Fig. 2, easy. F 


jg. 3, moderatel}' easy. Fig. 4, modern! ley 


PIANO SOLOS. 

4 Alpine Storm (A Summer Idyl) l 00 

A magnificent teaching piece ami one of the most 
admired compositions for the parlor or coucerL lias 
the enormous sale of 26,000 copies yearly. 

This composition may bo called a tone-picture of 

f >a»toral summer life. All Is peace in the Alpine Val- 
ey where the young shepherd tends his sheep. For 
the time being, however, he has left the responsibil- 
ity of the care of his flock to his faithful and well- 
trained dogs, for his mind Is now upon the lamb of 
another Hock, Lisettc, whose mother’s cottage he can 
see in the distance. He thinks that even now he 
spies her in the meadow, caressing her pet lamb, and 
he takes up his oboe in the hope that some faint echo 
of her favorite love-song may reach herearsand tell 
her that Jacques Is thinking of her. While be is piny - 
iug this melody, the distant thunder of an approach- 
ing Bumm-r shower is heard, but. too much absorbed 
in his music or (be thoughts of her who la Its inspi- 
ration, he hears it not and continues to play. A 
louder rumble, however, recalls him to the present 
realities of life and the necessities of his lleecy 
charge, and changing bis tune he gives his dogs the 
signal to drive the flock under shelter. Hardly is 
this done when the rnln begins to fall and the storm’s 
precursor, the wind, to hiss through the mountain 
pines, boon the storm breaks in all Itafurv, the 
mountain torrents leap from rock to rock, t lie ‘trees 
twist their arms as if in agony and bend before the 
Storm King as if asking mercy at his hands. Their 
prayer is heard. The btorra King departs; the sun 
breaks through the clouds; a million raindrops spar- 
kle like diamonds on each tree; the birds twitter to 
their mates in the branches; the young shepherd 
signals his flock to return to the pasture and resumes 
his song to his love in tho distance, whllo the faint 
and fainter ruirtble of the thundcrtells that the storm 
is now disappearing In the fames*. 

Published also as a Piano Duet 
3 Alhambra — Moorish Dance 60 

Very bright and catchy; full of fascinating effects, 
if well played ; introduces some good tremolo work 
on repented notes in imitation of tho mandolin. A 
good study. Superior teaching piece. Pupiis’ favorite 


3 Celestial Harmonies — Intermezzo Sinfonico. 

From Pietro Mascagni’s Cavalleria 

liusticana 60 

The finest transcription of this popular intermezzo. 
Beautiful for recreation and teaching. 

3 Don't Blush Polka 50 

Bright, original polka. Splendid finger practice. 
Excellent for the study of style. Good recreation piece. 

3 Ella's Eyes— Polka Brilliante 50 

Sparkling polka. Splendid recreation and good 
teaching piece. 

5 Germans’ Triumphal March — Edition de 

Concert 1 00 

Very hrlbiant and effective; a great favorite of pian- 
ists. The most popular march published. Annual 
sale of over 2o,000 copies. Good teaching piece. 

3 Germans’ Triumphal March — Edition de 

Salon 60 

An effective arrangement of the above for less 
skilled performers. Good teaching piece. 

5 Heather Bells — March - 75 

An elegant ami refined march in fast time; bright 
and cheerful. Fine study for stylo. 

4 Heather Bells — Polka 75 


One of the finest salon compositions known; im- 
mensely popular. Annual a«le exceeds 20,000 conies. 

The polka of polkas. Gieat favorite with pupils. 

4 Heather Bells — Waltz 75 

A refined, melodious wal:z, introducing beautiful 
running and singing work ; captivates at once. 

3 Humoresque— Danse de Xegres 60 

A bright, characteristic piece; very effective. Poes 
not require great technique. Pupils delight in play- 
ing it Good teaching piece. 

3 Intermezzo Sinfonieo (see Celestial Har- 

monies), from Pietro Mascagni's 
Cavalleria Rusticana CO 

4 Last Rose of Summer — Transcription 60 

A flue transcription. Introducing effective tremolo 
variations. A graceful salon composition. 

G Leonora— March (Raff) 1 00 

An admirable setting of this great march; effective 
concert number. Fine octave practice. 

3 Love at Sight — Polka 50 

Cheerful, catchy polka. General favorite. 

3 March to the Pennant 50 

A good, effective march; suitable for calisthenics. 

Favorite with pupils. 

4 Nonpareil— Galop Brilliants 75 

Bright, effective piece; very stylish and taking. 

Great favorite with pupils. 

6 On the Beautiful Blue Danube — Waltz 
(Strauss), Grande Paraphrase de Con - 

A great work. A composition that justly ranks with 
the celebrated fantasias of Tausig and I.i?zt. Im- 
mensely effective. Magnificent concert number. 


3 Philomel Polka 50 

Sprightly and fasclnaring polka. Great favorite of 
puplis. Good teaching piece and study for stylo. 

3 Shakespeare March 35 

A good, dashy march; general favorite. Good oc- 
tave study. 

3 Southern Jollification- -Plantation Scene 60 

An unusually characteristic piece. 

Synopsis— -D arkles gutheringat twilightafteradayof 
cotton tucking in the fields. Uncle Joshua leads all 
with his favorite song "I'm a Happy Little Nig,” 
yhlch is responded to by all the darkies in n grand 
Hallelujah.’’ Then follow the irrcsistable “break 
down and banjo solo, while the dusky queens are up 
and tripping the light fantastic steps to the pride of 
their enraptured swains. The enthusiasm is catching, 
and all join in a grand wind up. A universal favorite 
with pupils; immensely effective. Splendid teaching 
piece. Published also as piano duet. 

Bead what the St. Louis Post-Dispatch says of it: 

A REMARKABLE HIT. 

Mr. Charles Kunkel’s “Southern Jollification,” Plant- 
ation Scene, which P. S. Gilmore presented to the 
public during tho past three an I a half weeks, sprung 
into favor at once, and its performance nightly en- 
tranced all. No sooner did Gilmore strike up this 
piece hut tho heads and feet of young nnd old were set 
in motion, and smilcsof happiness be imed from joyo is 
faces. Giiinore pronouncre it the In gest hit ho' has 
made in ten years with any piece. It wasplaved lost 
night, tho closing day of the Exposition, for the twenty- 
second time— a. remarkable showing. Mr. Kunkel’s 
Piano Solo of “S uthern Jollification” is very effective, 
while not at all dlffi ult, and promises to find Its way 
into every household having a piano. 

4 Snowdrops— Waltz 90 

A favorite waltz of the popular -author. Very bril- 
liant and effective. Great favorite and good teaching 
piece. & 

3 Sparkling Dow— Caprice - 75 

An unusually interesting sabm composition. Very 
refined and melodious. Splendid for stvle aua 
phrnsine. Exc-edinely popular with pupils. Com- 
mendable teaching piece. 

4 Storm (see Alpine Storm) 1 00 

5 Sunshower — Caprice 75 

Elegant nnd well written. Fine practice In runs and 
syncopated rhythm. Companion piece to “ Titanla,” 
by Weir, and “ Bubbling Spring” by Rive-Kiug. Ex- 
cellent teaching piece. 

4 Thou Art Ever Ni<fb — Romance- 75 

M ell written, refined and melodious. Introducing 
two of the finest melodies of Batiste and Ravina. 

3 True Hearts (Treue Herzen)— Romanze 

sur Themes deTerschak 60 

One of the most elcgnnt, fascinating and mi-lodious 
pieces written Popular with pupils. Splendid study 
in style and ixpression. Magnificent teaching piece. 

4 Violets Blue — Caprice - 60 

Very graceful, effective and melodious. Admirable 
study for style, novel and graceful piano effects. 

3 Visitation Couvent. Bells 50 

A great favorite. Splendid practice for stvle. Good 
teaching piece. Immensely popular with pupils. 

6 Vive La Republique — Grand Fantasie, 

Edition de Concert 1 00 

Treating “La Marseillaise” and “Mourir pour la 
Patria.” r 

A wonderful concert piece. Replete with extraordi- 
nary piano effects. Popular with musicians and con- 
cert pianists. Magnificent study. 

4 Vive La Republique — Grand Fantasie, 

Edition de .Salon 1 00 

Treating “La Marseillaise” and “Mourir pour la 
Patrla.” 

This edition retniusnll the great effect* of the concert 
edition, simplifying such imssages as require extraor- 
dinary technical resources. Great favorite and teach- 
ing piece. Very popular with pupils. 

3 Water-sprites — Polka go 

Very effective. Nothing more l>eamiful for the par- 
lor. Favorite of piunists. Grand study for general 
technique and style. Very original piano effects. Im- 
mensely popular w.th pupils. 

4 Zephyr nnd the Brook. The 75 

A magnificent work nnd very effective. Great study 
for style. Offers splendid work in running passages. 

Popular with pianists. Fine teaching piece. 

PIANO DUETS. 

4 Alpine Storm, op. 105 1 50 

Magnificent exhibition piece. Immenselv effective. 
Unusually popular with pupils. See solo "for full de- 
tailed description. 

3 Alhambra, Moorish Dance ] 00 

Very brilliant and cnptlvating. Admirable practice 
In time. See solo for description, 

4 Don’t Blush— Polka 1 00 

A bright and brilliant polka. Very effective. Good 
practice. 

4 Ella’s Eyes— Polka 1 00 

A bright, cheerful snd sparkling polka. Splendid 
practice for sty le and time. 

4 Germans' Triumphal March l 25 

An effective duet of this widely ponularmarch. See 
solo for full description of this popular composition. 


4 Heather Bells — Polka.. 


1 00 


A magnificent unusually brilliant arrangement of 
the solo. Those admiring tho nolo will bo moro 
than pleased with the dueL Sec solo. 

4 Heather Bells — March 1 00 

Very brilliant and effective. Admirable practice. ’’ 

4 Heather Bells— Waltz 1 00 

A magnificent duet. Unusually bright and brilliant. 
Splendid exhibition number. 

3 Humoresque — Danse des Negros 1 00 

One of the most pleasing ami fascinating duct* 
written. Immensely effective. Great exhibition 
number. Exceedingly popular with pupils. 

4 Love at Sight — Polka 1 00 

One of the famous piano duets of Charles and Jacob 
Kunkel, the authors of the most captivating duett. 

4 Nonpareil Galop 1 qq 

Another of the Kunkel Brothers most admired «>ii- 
cert pieces. 

3 Philomel — Polka..., 75 

The most popular duet published. Aimuai’aaie 
vS.UUU copies. lias made the rounds of the world. 
During the close of the school year *tt2-H'l we received 
over fo- r hundred programmes containing this duel. 
Immensely captivating and brilliant. Popular with 
pupils. 

4 Restless Love— Polka 1 oo 

Bright nud captivntlng polka. Very fanclfui and 
capricious. Good practice. 

3 Shakespeare March 75 

A bold mu re h in well-defined rhythm. A^’irabio 
for the opening of exhibitions. Suitable for calis- 
thenics. 

3 Southern Jollification (Plantation Seene) 1 00 

This piece is an immensely effective number. Just 
the one for exhibitions, commencement exercises, 
etc., when it is accompanied with bones, drum, tam- 
bourine, clogs, triangle hii< 1 sandpaper pads. The 
sandimper pads are used in tho Banjo Solo to Imitate 
the shuffling of feet Indnnctng. Theeffert produced 
is most realistic. Parts for tho instruments and sand- 
paper pads may bo obtained of Bunk**’. Brothers. 

See description under Solo. 

4 Sparkling Dew— Caprice 1 00 

One of Kunkel Brothers* most famous concert duets 
Never fails to take with an audience when well played. 

4 Visitation Convent Bells 60 

A lovely reverie. Will comfort tho most depressed 
spirit. Immensely popular. See solo. 

4 Vive la Republique— Grande Fantaiaie 1 26 

Trentlng “La Marseillaise” and “Mourir Pour la 
I atrie.” A great concert piece. Abounds In extraor- 
dinary novel piano effects. Unusually popular. 

See Solo. 

SONGS. 

3 Better Apart (IJeber Allcin). E.andG 60 

A song of special merit, refined and artistic. A 
beautiful and expressive melody. An unusually good 
teaching number. 

3 Cuckoo, Tick-Tack— Ballad. G. and E 5# 

Great exhibition song. Sung with great success by 
Christine Nilsson. This song may la* sung as a solo 
and chorus. It is very interesting and Immensely 
effective. Orchestral arrangement may be had upon 
receipt of 25 cents for mailing. 

2 Conic Home, Sweetheart (Liebchen, komui 

Heim). E. and G 3 fi 

A very singable and charming song; sure to captl 
rate an audience and win an encore. Splendid solo 
for young singers. 

2 Heart Tried and True. E. and G 36 

2 I Lovo Thee True (Ich hab’ Dich lieb.) 

E. and G 

4 More (Mchr.) E. and G 

4 On the Heights (Voglcin Traut)— Grand 

Waltz. E. and G - 

3 On the Ocean (Anf dem Mcere) — Bass 

Solo. E. and G. 


35 

50 


1 00 


60 

3 Penitent's Prayer, The (Das Gebet des 

Busifertigen)— Sacred Solo. E.andG... 50 

2 Rainy Day, The (Der Regentag). E. and G. 35 

3 Sleep, Baby, Sleep (Mein Liebling, Schliif). 

E. and G...._ 60 

2 Singing Still (Nicht verstmnmt). E.andG. 85 

3 Three Fishers— Ballad. E. and G. 60 

Every alto or baritone should have a copy. 

3 Too Young for Love (Zu Jung zur Lieb). 

E. and G I 2 & 

A dashy and captivating song, fuii of eb.nninr 
naivete. No happier selection could be made for par- 
lor or concert. 

4 Yes or X o, or the Rose of Fate (Liebeszauber) 

Waltz Song. E. and G 1 00 

Onoof the best waitg song ever wri tten . Bverrsinrer 
Should have a copy. For j.rrur and bewttehlnaeffeKI 
this song cannot he anrpa*.ed. Orchestral arrange- 
ment may be bad upon receipt of 25 pent, for malln' fe - 


Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 2307 Locust St., St. Louis. 


The ALPINE STORM Is published in regular sheet music form with 
Three Illustrative Titles, both as Solo and Duet. 


ALPINE STORM 


A SUMMER IDYL. 


This composition may be called a tone picture of pastoral summer life. All is peace in the Alpine valley where the young 
shepherd tends his sheep. For the time being, however, he has- left the responsibility of the care of his flock to his faithful and well- 
trained dogs, for his mind is now upon the lamb of another flock, Lisette, whose mother’s cottage he can see in the distance. He thinks 
that even now he spies her in the meadow caressing her pet lamb, and he takes up his oboe in the hope that some faint echo of her 
favorite love song may reach her ears and tell her that Jacques is thinking of her. While he is playing this melody, the distant thunder 
of an approaching summer shower is heard, but, too much absorbed in his music or the thoughts of her who is its inspiration, he hears it 
not and continues to play. A louder rumble, however, recalls him to the present realities of life and the necessities of his fleecy charge, 
and changing his tune, he gives his dogs the signal to drive the flock under shelter. Hardly is this done when the rain begins to fall and 
the storm’s precursor, the wind, to hiss through the mountain pines. Soon the. storm breaks in all its fury, the mountain torrents leap 
from rock to rock, the trees twist their arms as if in agony and bend before the Storm King as if asking mercy at his hands. Their 
prayer is heard. The Storm King departs ; the sun breaks through the clouds ; a million rain-drops sparkle like diamonds on each tree 
the birds twitter to their mates in the branches; the young shepherd signals his flock to return to the pasture and resumes his song to 
his love in the distance, while the faint and fainter rumble of the thunder tells that the storm is now disappearing in the famess. 
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Here follows the Storm as described. 


NOTE. — At A a terrific thunder crash is to be heard. This is effected by striking with the palm of the 
left hand, in the lowest bass, ff all the keys possible; after which the roll of the thunder continues as 
written. This crash, well executed, produces an immense effect* 




